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7 1/, his book is truly a “by popular de-
% mand” creation, our response to
' ~ the enthusiasm which greeted the first
// Reader’s Digest family songbook. In

this all-new collection of songs you
will find selections from every decade
since the turn of the century and folk
songs whose echoes go back even farther. There are
Broadway melodies, film hits, country music gems and
inspiring songs of faith, all congenially grouped ac-
cording to the exclusive Reader’'s Digest Pleasure-
Programming approach to music. Moreover, on pages
4 and 5, you will find additional suggestions for song
programs you and your friends are most likely to enjoy
in different moods and on varying occasions.

The arrangements, prepared especially for this book,
are designed for musicians of everyday ability. They
are easy to play and yet they sound full, modern and
thoroughly professional. Arranger Dan Fox points out
the following features:

“The harmonies make restrained use of many ex-
tended chords (9ths, 11ths, etc.) as well as typical
alterations used by musicians of today, and the songs
have been modernized rhythmically as well. The rinky-
tink syncopations in songs from the "20s and ’30s have
been altered to conform with today’s style.

“PIANISTS will see that the harmonies are incisive
and the rhythms graceful and swingy by turn. The
bass lines often move in simple scale-wise fashion,
arpeggios are easy to finger and the melody is right
out front at all times.

“Those who have studied the so-called ‘popular
method” will find the melody easy to pick out (it is
always stemmed up unless it stands alone) and the
chord symbols unusually detailed and accurate. Al-
though this is not always true in commercial sheet
music, the popular player may assume that the root
of any right-hand chord is also to be played in the
bass unless otherwise specified.

“More advanced plavers may want to fancy things
up a bit. Here are a few suggestions: The melody may
sometimes be embellished with grace notes from above
or below; or it can be doubled an octave lower or
higher for a brighter sound: the bass line can be dou-
bled with a lower octave for greater depth and full-
ness; arpeggios can be extended to cover two or more

octaves; if a chord is sustained, its arpeggio mayv be
substituted. Imaginative players will have no difficulty
in thinking up more variations to suit their own stvle
and taste.

“GUITARISTS will discover that a great deal of care
has been taken to insure that their part of each
arrangement is as clear and as musical as possible: the
diagrams have been carefully thought out to facilitate
fingering and obtain the best sound, and wherever
possible, the bass note of the diagram corresponds to
the bass note in the piano.

“If you have a guitar-playing friend, one of vou can
play the melody in single notes and the other the chords.
If you have another friend who plays bass guitar.
let him play from the lower staff, and you have a group.
In any case, there is something here for the guitaris*
of every ability, from blues and folk songs using only
a few chords to modern ballads and jazz songs which
use 9ths, 13ths, passing harmonies and altered chords

“ORGAN PLAYERS, too, will find these arrance-
ments interesting, challenging and fun to play. The
small notes under the lower staff indicate the proper
bass note. The range of the bass line has been kep:
within an octave in order that it can be plaved on anv
model electronic or pipe organ. Like pianists. plavers
who have studied the popular method will find the
melody easy to pick out. Pedals are indicated by the
small notes below the staff, and the left hand can fi"!
in chords as indicated by the symbols.

“SINGERS will appreciate the clarity with which
these songs are presented. There are no confusing re-
peat signs, and page turns occur only where a sz
runs for three or more pages. The words are printed
in a type face which is easily legible even when read-
ing over someone’s shoulder.

“Finally, players of the VIOLIN, FLUTE, MELO-
DICA, HARMONICA and other C-melody instru-
ments can play the melody from the top line of each
system, or use the melody notes as a guide and create
improvisations based on the chord symbols above the
top staff.”

For every singer, instrumentalist, soloist or family
group, there are many hours of exciting musical fun
and exhilaration awaiting you in these pages. We hope
you will enjoy them to the fullest.

THE EDITORS

el
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Section 1 - Sweet and Swing Hits of the Thirties

Star Dust

Tittingly, your TREASURY OF BEST LOVED SONGS opens with what many believe is
the best loved song of the 20th century. When the editors started compiling the repertoire,
“Star Dust” was the first song that came to mind, and ‘in this special instance they decided to
include the introductory verse to the song—a portion that is every bit as lovely as the chorus,
and almost as familiar.

How can you actually spell out the magic of “Star Dust”? One of America’s greatest
lyricists, the late Oscar Hammenrstein 11, tried in the preface of his book Lyrics: ““Star Dust’
rambles and roams like a truant schoolboy in a meadow. Its structure is loose, its pattern
complex. Yet it has attained the kind of long-lived popularity that few songs can claim.
What has it got? I'm not certain. I know only that it is beautiful and I like to hear it. It is
a mood-creating song. It has repose and wistfulness. It is something very special, all by
itself. Anyone who tried to imitate it would be a fool.”

“Star Dust” has become “our song” to millions of couples—the unrivaled “favorite song” of
our century. Yet, oddly, “Star Dust” was never really a “hit” in the accepted Tin Pan Alley
sense. Although the song was published in 1929, its first million-selling record wasn’t made
until 1940-an instrumental by Artie Shaw and his orchestra. But today “Star Dust” has been
recorded in countless different versions; it has been arranged and printed for every range of
voice, every solo instrument, and just about every imaginable combination of voices and
instruments. It probably is the only song which ever had recordings made of its verse alone,
without the familiar chorus.

The “Star Dust” saga began one fall night in 1927. Hoagy Carmichael, recently
graduated attorney, pianist and avid jazz fan, had returned to Indiana University,
hopm perhaps to piece together some fragmented memories of his undergmduate days.
Inevitably he visited a romantic spot then called the * spoonmg wall” Sitting there alone
he looked up at the clear, star-filled sky and a phrase of music formed in his mind. He
rushed over to the Book Nook, a campus restaurant, to work it out on the piano. Later he
played the tune for his old roommate, Stuart Gorrell, who gave “Star Dust” its name.

It seems odd to us today that the most sentimental of ballads was conceived by
Hoagy as a swingy—almost ragtime—piano piece. It wasn’t until 1929 that Victor Young,
then an arranger for the Isham ]ones Orchestra was inspired to slow it down,
changing it from a pzano piece” to a “song.’ > Mitchell Parish was asked in to write
the It ljrzcs and “Star Dust” was on its way. Parish recalls that Walter Winchell played a
big part in bringing it to the public’s ear. “He was so crazy about it that he plugged
it almost daily in his column. Even years later, I remember sitting in the Copa with him
one night listening to Nat “King” Cole. Nat sang “Star Dust” to a beautiful arrangement by
Gordon Jenkins and eberjbodj in the place, mcludmn Winchell, had a tear in his eye. I've
heard the song done thousands of times, but I remember Nat's rendition above all others.”
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Moonglow

Hudson and De Lange wanted to be bandleaders, but both
proved more successful—individually and as a team—uwriting
songs. In the early ’30s, Hudson was asked to put together a band
for an extended engagement at the Graystone Ballroom in De-
troit. He found himself with a full “book” of arrangements but
nothing suitable for a theme song. He solved the problem in just
ten minutes by writing “Moonglow.” Two years later De Lange
added the lyrics, and the song was an instant hit. This led to the

formation of the short-lived Hudson-De Lange Orchestra.

By: Will Hudson, Eddie De Lange and Irving Mills
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Music by: Richard Rodgers
Words by: Lorenz Hart

Blue MMoon

“Blue Moon”—as we know it—was the only Rodgers and Hart hit
that wasn’t written specially for a screen or stage production. The
first version, entitled “Prayer,” was composed in 1933 for Jean
Harlow to sing in a film called Hollywood Revue. The project
was scrapped. In 1934, Hart wrote new lyrics and it became “The
Bad in Every Man,” sung by Shirley Ross in the William Powell
fibn. Manhattan Melodrama—and quickly forgotten. A third set
of lyrics, suggested by the publisher that same year, produced
“Blue Moon.” In 1948, Billy Eckstine “revived” it with a million-
selling recording; in 1961, a rock group, called the Marcels,
doubled that sale with a version in which Rodgers melody was
altered beyond recognition and Hart's words were unintelligible.
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Composer McHugh loved to tell this story of

boyhood music lessons with his mother:

McHugh encouraged him to improvise mel.
on the piano. If one sounded original, she v
him a nickel; if it did not, he received a sme-
rap on the knuckles. This “original,” V
for the 1935 film Every Night at.Eight. car.
a considerable number of nickels for McHri-:
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Words and Music by:
Jimmy McHugh and Dorothy Fields
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When Ahlert first played this song for hs
family, Fred, Jr., a successful music publish: -
today, recalls, “I was eight at the time. I sa:c
it was awful, but Dad assured me it would b

& a big hit. Then it lay on the publisher’s shei-
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Lyricist Kennedy and his artist-sister were standir.
on a cliff in their native Donegal, Ireland, in 1957
watching the spreading sunset frame the red sail . -
alocal boat . “You should paint that,” he said. "1 wil:
if youw'll write a song about it,” she answered. Be:-.
kept the bargain. Will Grosz, using the pen nar..
Hugh Williams. set Kennedy’s lyrics to music.

in the Sunset

Red Sails

Words by: Jimmy Kennedy
Music by: Hugh Williams
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After several years of pressure and
frustration in Hollywood during the
"30s, composer Burke bought a one-
way ticket back to New York,
where, with lyricist Leslie, he pro-
duced six Number One hits in three

Words by: Edgar Leslie

3 —3—

MOON

OVER

MIAMI

Moderately slow, but with a swing (m played like J .M ,b)
—3— —3—

years. When Burke played this
melody for Leslie, the latter felt
the theme called for “Moon over
something.” They finally settled on
Miami, deciding to cash in on the
current Florida building boom.

Music by: Joe Burke
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On the
Sunny

Side

of the
Sireet

For some reason. mu... « .o
outnumber the women B

have matched the success - . .
Dorothy Fields, of the shou- [7!1\l!u NN
Fields family. (Her father was Lew
Fields, the “Duich” comedian of Weber
and Fields fame; her brother was Her-
bert Fields, author of Broadway musi-
cals.) She first collaborated with Jimmy
McHugh in the hit-studded Blackbirds
of 1928. The following year the sams
team produced this song, as well as "Ex-
actly Like You,” for Lew Leslie’s Interna-
tional Revue. “On the Sunny Side of the
Street” was introduced in the shouw by
Harry Richman .

Words by: Dorothy Fields
Music by: Jimmy McHugh
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In the Chapel

in the
Moonlight

The chapel silhouetted in moon-
light in this peaceful, pastoral
song was a 100-year-old church
located at Broadway and 55th
Street—right in the bustling heart
of New York City! Today the
site of the church is a parking
lot, but the song remains very
much with us, a hit with each
of the succeeding generations.

By: Billy Hill
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Penthouse

Nerenade
‘When We're Alone)

During the depression some unemployed actors produced a co-
called The Nine O’Clock Revue. The songwriters were given ‘_4 :, -
to complete the score, and this song, whzch was staged satirice

N

hardly expected to be a hit. But Paul Whiteman selected “Pcr:
Serenade” for a special New Year's Day broadcast on which *
chestra, performing in Chicago, accompanied film star Bebe D .- .~
who sang the song in Los Angeles. It skyrocketed from there.

By: Will Jason and Val Burton
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D). Rose composed “Deep Purple” in
1754 as a piano composition, inspired

DEEP

Clinton’s recording made a star =~ -
vocalist Bea Wain. The song b

1o doubt by George  Gershwin’s such a favorite of baseball's Bab: F.-.
“Rhapsody in Blue” Parish’s lyrics that on each of his birthdays Do F.
were not added until 1939, and Larry personally played and sang it .- °.
Words by: Mitchell Parish ! l ! Music by: Peter De Rose
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Together Burke and Leslie wrote many Number One songs, but this one
yielded the biggest return in terms of working time expended. Once they
had the catchy title, it took them just 20 minutes to complete the song.
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Words by: Edgar Leslie
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Blue Hawaii

Words and Music by:
Leo Robin and Ralph Rainger

When Robin and Rainger had completed their . -
for the Bing Crosby film Waikiki Wedding. .-
Robin felt it lacked a real potential hit. “Raly .
told his partner, “when you get up tomorrow. go :. -
piano and jot down the first tune that pops int -
head.” He did, and that tune was “Blue Hawaii ™
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During a brief period in the Swing
Era. the Hollywood film studios
sroduced a series of “short sub-
ots” featuring dance bands, usu-
zini playing their established hits.
But only one “short” A Song Is
BEorn 11938) effectively introduced
2 nit. The band was Larry Clinton’s,
-.:th vocalist Bea Wain, and the
<-nz was “Heart and Soul” Car-
riichael and Loesser's first collab-
retion. Carmichael was an estab-
(shed composer at the time, but
Loesser—later a creator of both

Words by: Frank Loesser

words and music—was still only a
lyricist. Carmichael told the Digest
that the song kicked around the
backrooms of Paramount Pictures
for a month before it was assigned
to any picture. During that perioc
“the best use the song got was for
Anthony Quinn’s wvoice practice.”
This was before Quinn became
star. The writers were disappoint@.f
when their song was launched :-.
a minor production, but the disa: -
pointment was short-lived as Clir-
ton’s recording became a big scll- -

Music by: Hoagy Carmichael
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The

ory of Love

Hill, a one-time cowpoke, classical violin student and miner, was working in New

York as a doorman. But depression-time tips were meager and he turned to song- By:
writing to supplement his income. He struck gold with “The Last Round-Up” and Billy Hill
“Wagon Wheels,” then with “The Glory of Love” in 1936. In 1967 a new genera-
tion discovered this song in the film Guess Who's Coming to Dinner.
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[ 1931 Rudy Vallee made
- me changes in the lyrics
< this English song and in-
-~ duced it on his Thursday
w:cht radio program. By the
- Nlowing Saturday, 10,000

ples of the music were
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By: Ray Noble, Jimmy Campbell and Reg Connelly
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sold. Vallee planned t- -
cord the song, but
Victor company gave < -
recording  assignmen?
Wayne King. Vallc:
came so infuriated the:
broke his contract.
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American Version by: Rudy Vallee
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It was 1933, the depths
of the depression, and
shows were closing up
and down Broadway.
But Roberta played on,
thanks to this plaintive
song, first intended by
Kern as an instrumental
interlude to fill in dur-
ing scene changes. He
dusted off a march he
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had composed some t:».
earlier as a theme for .
unproduced radio sci .
slowed down the tcm:
and then decidcd
could use lyrics aftcr .
On opening night. T.- -
ara and the song hrov 2 -
down the house. L.- -
Irene Dunne sang i: -

the film version.

Words by: Music byv:
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Co o Em7 Eodim
Somewhat freely
J‘L
y v b
17 7 ?“‘[ : o - ;
e e h? 1 - < S
~—
P ‘ They asked me how I
— /—\ N
Ay i O
M D P e
7 { o = i
[ Bl - |
e =7 ] - e oep
Dc§117 %90 C0 . Caug0 Fmajz) F#(/iim
I( ]
{ [ —
5 | ———
& = - ==
_E = i
knew My true Ilove was | true. 1 of course re-
/—_\ J’ ’ M ( ) ]
) T 18— 2
7 i hatf ; o
¢
i I i t *r i L
Em7 Am7 Dm?7 G7 C
o _oooc¢ o 0o o0 o 000 o _o
I 7z i J —< —
eS| P 7 P F|Teerlery
plied, Some - thing here in side, Can-not be de-| nied. )
e N
é}: ‘L & /-m—
[o] =

P

AN 1022 T B Iavimace e e s r




920 < o Em7 Ebdim Dgn7 %90
o)
o
fes
D e S —
Teelf Lely < _| B =
- T They said some - day you’ll | find, All who love are
q ) | /‘m » J»
© — ! {os
= = T T d r
G, Caug, Fmaj7 F4 dim JFml, P
o) e | ! — p—
_i O a[ o i L o
G 5 o—=
: A A
blind, /— When your heart’s on | fire, You must re - a -
~ =T T ) >
o). # $ "
2 = s 2
¢
*r r T i
Dy ¢, ¢ .
CTL & él —p F nd - 5
= F T i —T =t
ize Smoke Gets In Your Eyes.
T _ -
7 - = © = P
'fr I oo S
Ab
|
A |- e i 2
%ﬁ;ﬁ;":—T o ——
) s 2 ' o - —t &
So I chaffed____ them and I gai - ly laughed____  to think they could
/"—_\
T2l )| [TZ1+
74 "R S 7~
y 7 lP,I
9D 7 ) = 5 3 =
|. ¢ | ¢
Bbm7 Ei:? Ab
, 5 ’ —
21 e — ——
ANV 1 1
d @ P ~O & T
doubt my love. Yet to - day My love has
/-’——\
webvrrilipr-tr AN Pre
=Y ? o 2 . P :
7 et ¢ * ¢ oy

)
¢

47




C G7
o O 00
—— s =
rfk;_;’V—. M| }
f ) s )
N4 | = ]
Q/ .‘- S — O
flown a - way I am with- out my love.
T .o 77 ot
— ——h J— o T —
Y . i D
J O 7 n s
Z _ 7 W = —
7 3- g+ ‘
C
C o Em7 Ebdim Dm7 G, G, )
+ [
[) b
Q . ~
Y ot 1 [ S )
5 ' L -
Y p=a J‘ N j_ b ®
'\_Kg
Now laugh -ing friends de -| ride Tears 1 can-not | hide
. ] )
. Py ¢
Z 4 | T b ra
o SL ! T : T ‘
— -
- T 7 i T
Fmaj7 F#dim Em7 Am7
e} P 0_0000 o o o
— Pa— | 3
= === ¥ ===
. ‘1717 L o) _r_ T ¥
/////”"'——__ So I smile and | say, “When a love - ly flame
- J . /;?
 Z . ‘I >
42 f ‘r— |
Dm?7 G7 G7+5 C
. [e] 000 [o]e) O O
o n
+ §
7 — ,
| 800 £ g T
RN .Z‘ N Dt d 1
i) < H?- o i
dies, Smoke Gets In Your | Eyes.”
— ]
"‘ T —\
— BEEPRD o
A D i —c, o 2
o ra
= rd ©
oo » ¢

145

NINIPNIA

9|

¥

e t X TR 'T° D

™"

o aRREEL o e e

'rl

‘v 1y, ir

mr

yr!



agns Lkl Ll alkd AL a4 1=V ass J "= L1 re- 9 AL ) sE= s At

Can’t Help
Lovin®’ Dat
YMian

Today it is hard for us to conceive that this, one of the most typical and famous examples
of the “torch song” idiom, was written to be performed at a fast tempo—specifically to set
up a dance sequence in Show Boat. In that show it was sung by both Helen Morgan, as
the tragic mulatto Julie, and by Norma Terris, as the ingenue Magnolia. But it was Miss
Morgan, with her big dewy eyes and tremulous delivery, who put her personal seal on the
song, singing it in nightclubs—perched on top of the piano—at a much slower tempo.

Words by: Oscar Hammerstein II Music by: Jerome Kern
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Make Believe

When Alexander Woollcott introduced composer Kern to Edna Ferber, author of
the best-selling book Show Boat, Kern remarked, “I got a copy of your book and
tried to read it, but I had to keep putting it down.” The lady was visibly shocked
until he continued, “I had to keep putting it down to go to the piano to work out
the melodies that kept popping into my head.” “Make Believe” was one of those
melodies heard in Kern’s memorable musical version of Miss Ferber’s novel.

Words by:

Oscar Hammerstein 11

Music bv:

Jerome Kern
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WWhy Do I Love You?

Knowing that composer Kern despised the word “Cupid” in
lyrics, Hammerstein contrived a set for this song that started
with “Cupid knows the way” and continued with a string of
clichés about the god of love. Kern enjoyed the joke—especially
when he saw the real lyrics. He had the “Cupid” version

framed, and it hung in his study for many years.

Words by: Oscar Hammerstein 11

Music by: Jerome Kern

Moderately flowing
T 39; ! P2
'y —
mwp rETTrE
D B , 7+ o
o ra et ra & bo
- 5 7 - Do -
Y——f 7 f
G 'Bbass Bbdim Am7 D7
O] [e) o O‘O [e]
o
— =
5 il J , © [ ) —
) ke fe fe e 2 f f s
Why Do I Love | You? Why do you love me?
. L ] -
z- : ? 2 - K A—— i - —
e PO [ TO <
o
So G dim A o7
4 ¢
94 e
7 —o F£==* o
' i = ie 18 8 7 1{ {t—?’_
p o
<’ Why should there be two hap - py as we? |
ra O ¢ IL %J—i 72 } #J J oy é J ‘J——E
B o o Y S— e ©O—
OO o~ o OO
— O ﬁvv -
Bm?7 Bbdim Ang7 97
__0 ; ] o [o]
[
L‘ 1I i
)" A — I PN
e — ~o © oG
Can you see I the why or where - for,
92 ‘IF — = !L Ii[ S o “ t
— 5= o oo O O — —
T 1 >

10997 T R Harmce Caommnany Convuriabd oy e, ©



G Cmaj.7 Bb9-5 A7 D7
[e]e]e] 000 o (o] 0 0 _© o
K]
A -
- i
I o ] O
s = S :

o}

)]
=l
k)

K

' 1 should be

r
j,n,;;‘ : 4[
: =

the one you care for?

ot o
T
“Uj—
{r

.
NN
)

— 7 @ &
{ .T" 1L ~+ ©Oo
\ ©OT
G/Bbass Bbdim Am7 D7
o o 0o 0 o
f) =
o e
i .G
BN B M
- L
J : fo A & ¢ T

Youre a luck - vy boy, I am luck - vy too,

N , | kgl be | | -
e e ===
7z O-o- BOoo

o VOO [ IO ()
o
& Gtdim a7, o7
4
[
g - e
f—* O - — S — 1 7
AN}V oK N ] oy 3
0y L S 8 r jf F"F—'
-
All  our dreams of joy seem to come true.| __
—rr—#——)——“——%‘[—i. rJ i ﬁ‘ Jﬁo % i ‘J———‘J
7 ¢ i i S P - -
/ w L ™
oo oo il I
7 T -
oo e Cma F9
T
L
fHe= | | | L slower
Y = ! - | i < -
:  —— S— R R— . o — ]%_.
'y} ?: ? 'TU \__/P r O ™ il f
May - be  that’s. _ be - cause you love me,
/—\
! o | ff; N
Y ‘ e S 7 L
= —41+2 SEE —
1§ o — Too
G/Dbass
/ngca)S 3\"370 97 Eb_ Gmaj7
T b o=3fr. <2fr. N\
! 1 &
T i
pe - ] ]
. A 1 | |
.. P O | |
1 ¥ [P | |
NS4 5 b € |
. Fe i br 4 to
May - be that’s why I love you. e
/
s J &J hé ﬁt | 0
Y - D 4 ~ T (8] O |
S -] © 7’ { Aé 1 O | |
A & ¢ O 7 | |
- N a B’V oo |



OQJO,% Jor the Gy 1lver Qﬂl’ﬂg

Ziegfeld asked Kern and author P.G. Wodehouse to write
a show for his superstar Marilyn Miller, but Wodehouse

Words by: was busy finishing a serial for the Saturday Evening Post. Music by:
Buddy DeSvl He reminded Kern about several songs left “in the trunk K
uddy Levylva from earlier flops. One that Kern dusted off was “Look Jerome Kern
for the Silver Lining.” It became the biggest hit in the
smashingly successful Sally.
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the

Nobody expected this song to become a hit, let alone arn :-.
mortal favorite. Kern admittedly composed the complex ma .-

T hings You Are

ody for his own satisfaction, but he was certain the puc.:
would never hum it. Then the show in which it appeared. V=
Warm for May (1939), was a disaster. Yet “All the Things ¥ .-
Are” has survived, a monument to the public’s.good taste

Words by: Oscar Hammerstein 11

Music by: Jerome Kern
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Hello. Dolly?

The song “Hello, Dolly!” was strong enough to help keep the
musical of the same name alive for the second longest Broadway

run in history. (Fiddler on the Roof passed it in July of 1971.) It
liolds the record for the largest sum ever paid in a copyright in-
fringement settlement, thanks to the similarity of its opening
phrases to a part of the song “Sunflower,” a short-lived hit of 1948.

Words and Music by: Jerry Herman
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Moame

Words and Music by:
Jerry Herman

Moderate Dixieland tempo

After the success of the title song
of Hello, Dolly!, it was only na-
tural for the producers of Her-
man’s next show, Mame, to re-
quest a similarly catchy self-ad-
vertising “theme.” Herman re-
sisted, insisting that “lightning
never strikes twice,” but finally
he broke down, dashed off this
song in a few minutes and de-
cided he liked it even better than
“Dolly.” Mame made Angela
Lansbury the brightest light on
the Broadway musical stage.
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e V e r According to Bacharach, “This was written the day after I got out

0 of the hospital in Boston. I was there one week with pneumonia

while our show Promises, Promises was trying out. Perhaps that

F a 11 ln L Ove was Hals inspiration for the lines: ‘What do you get when you
kiss a guy? etc. It was the fastest song we wrote for the show

(one day), the most successful and perhaps the most hazy, for 1
had no idea what I was doing that first day out of the hospital.”

A |
g a) 1 n Words by: Hal David Music by: Burt Bacharach

F D{!n7
With a beat '
T i — i — f
G g ey i =& -
Y o - & & ¢ } >~
mp What do you get when you | fall in love?_ A
e}): i;: o—L o ¢ ¢ ¢ 4 o ¢ L - P i m—
A A S G S A S S R
Bp 91270 I?)Llo [37
’ ———— | e
y o= P~ —- — ’  —— — » I — " Co—
[] rd [4 i)
R IR IR = aamia
{ii{'}with a pin to |burst your bub-ble, That’s what you get for | all your trou-ble,
s I~ I S S —
Fe— ) )  — —La
or—; ) § A B 2  —) [}
e e | 4 T ¢ ¢ [ ¢ T_ P4 -f
Gm7 C7  BbZmos _F_
 — ; ! | . — =
fan DO o o bt PN ) -
VY sk N ) 18D [> 3
A Feer |
Iru Nev-er Fall In Love A - | gain.
= = =
rau — ! i #‘*M -1/21 E” . J—I
= R e T T
‘r——!l T T r. 1 r_ r
Bb maj.7 c7 B
[ L
li [
5 | —
A2 —+¢ 4
CEE 3 ligas Sk RN
rn Nev-er Fall In Love A-gain.{

© 1968 Blue Seas Music, Inc. and Jac Music Co., Inc.
Exclusive distributor (through 1974) Edwin H. Morris & Company. Inc. 65



F D0m7 Bb
- I ] : — '}k} éL ;L T‘}L I! \
S IR IEERAEEE 2
What do you get when you | Kiss aggl;y}?_ You| get e-nough germs to |catch pneu-mo-nia.
Sy e e ‘s
AR w —w 14 +
A F? F Ty — o
a1, D, b7 G <
Pl e o
4 * - 2 S ——— ]
&'?; L (ff ﬁn no
° 3 el ET
Aft - er you do {shee’ll} nev -er phone you rn Nev-er Fall In Love A -
|
¥): . . .iJl =+ ) e - = —
" s, 3 — — ip_&—'i:: -
¢ | I _r_ } F I' rﬁ T T- T
B: 7ino 5) F Bb maj.7 C7
5 —— 5 =
: 3 — ag g - 7 :‘i‘ =]
e | ©
gain. r Nev-er Fall In Love A - gain.]
= = =
) be o3 p o e J]_:_Di
LS T — — —2
Z 5 hoe 5— 7 Ooc
f ~r T
I i Cl1
- 720 —
d T I T < .
) el LLr | '
<} - Don’t tell me what it’s | all a -
: | | | | L [ 4 ! — I LF"-IJ |
8 € & °© — - - = % =
e FERLT T
_F_ ci1 F Sm
fH - J [r— | | |
D° S 1 | 1 | 1
o r— ; i v ]
bout ‘cause | I've been there_and I'm |glad I'm out, Out of those chains those
o s e T SN R s P e B |
Y e e — e r:
| & S O




LA

-]

Ll 3 LI ] LIS L “p LB LA I

v h

e

C7

ol € I h I " ! 1 J
of I ] T | IL — % |
AN ' - = 1t o € Jr_ IL o
) hr_sor 2 - "
chains that bind you That is why I'm here to re-mind you;
L | = bo
: o
—Z 5 — ' =1l eL j - O
— T =
F Dm7 Bb
fL - I J | {L N ll* } ! + N— )
=7 1 P P o ¥ 'lL — ]
- (@ j - — @ . E JJ‘
e ¢ T~ X ERAEREE
What do you get when you | fall in love?. You| on-ly get lies and | painand sor-row, !
S—e————t e e —_—
e+ = = T
rote
A o, b G =
- jL 7 iL t N il I R ;
# : = . ———
R e+ Jf ¥ o
: So for at least wun-|{ til to - mor-row rn Nev-er Fall In Love A -
@— J :F J ‘E N T i 1 T i—
r ] - il -
g {_L N > I ?jfj o=
f l 7 v T
B> 7010 %) i Bb maj.7 C7 cir -
] [ — -
e e
- Hn;l i -l[\ > 14, ¥, r.\ o
fos 'R e =  —
1 L2 Ml ) 4 o
vf © I (‘ ; g 2
gain. ru Nev-er Fall In Love A -
) bd o T Tl ST Sllo
: 4 H"J; e w »>) - '; 2 L
i - I 2 - =
F &/ ~
ol
)” A L - - L
A ik RSkl S R g
gain,
. ‘} & A! 4 AL 1]
F——t : e T — ——
L3 L /I s OLr Jr 2 o e 7z =



Section 3 - Best Songs of the Sixties

This Guy’s in Love

Moderately slow

with You

After an extraordinary string of successes with his Tijuana Brass
on his own A & M record label, Herb Alpert decided it was time
to try something new—singing. For his TV special in April 1968
he turned to top writers Bacharach and David for a new song
tailored to the special quality of his voice. They came up with
this tune. It went over so well that Alpert recorded it, and “This
Guy’s in Love with You” became one of his biggest hits.

Words by: Hal David

Music by: Burt Bacharach
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What the World Needs Now s Love

In form it’s a syncopated jazz waltz—a rarity in pop music, even for the unconventional
Bacharach and David. But its message is that of a spiritual and, in fact, its joy-through-
affirmation jubilation has made the song an inspiring addition to latter-day church ser-
vices. David recalls the struggle he had with the lyrics—with his list of objects of which
“we don’t need another.” But once he had hit upon the word “mountain,” he had found
his key. He discarded all man-made things from the list and stuck with God's creations.

Words by: Hal David

Music by: Burt Bacharach
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(They Long to Be)

Close to You

Words by: Hal David
Music by: Burt Bacharach

Here we have one of the most melodic, charming
and enduring songs by the prolific Bacharach-
David team, but one of the few that did not be-
come an instant hit. They wrote it in 1963 but
were unable to interest anyone in recording it
until the Carpenters came along in 1970. This
soft-harmonizing brother-sister team had its own
five-year history of rejection, trying to buck the
hard-rock tide. Then suddenly the combination
of their warm sound and this warm tune seems to
have captivated all the generations.
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Words and Music by: Tony Hatch

Moderate Rock

DOWNTOWN

In 1961 English singer Petula Clark married a Frenchman and moved
to Paris, finding there a success that had eluded her for years back
home. In fact, she was about to give up recording in English altogether.
Then recording producer Hatch brought three songs to France, hop-
ing to lure her back to his studio. When she was unmoved by them,
in desperation he played a new melody he had just composed, called
“Downtown,” inspired by a trip to New York. “Write a lyric and I'll do
it,” said Pet. Her recording sold more than 3 million copies.
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English Words by: Mann Curtis

Let It Be Me

When an American publisher obtains the rights to a foreign song, he
customarily enlists several writers to do English lyrics, then selects the
set he considers best. In this case, Curtis didn’t wait for an assignment
—he had heard composer Bécaud's own French recording of the song
“le tappartiens” and felt it could be as big here as Bécaud’s other hits
—"What Now My Love?” and “It Must Be Him.” When the French
star came to New York to appear at the Plaza Hotel's Persian Room,
Curtis showed up with his “Let 1t Be Me” lyrics and won instant ap-
proval. Then a Mexican-American singer, Florencia Bisenta de Casillas
Martinez Cardona (better known as Vikki Carr), who had created the
it recording of “It Must Be Him,” made “Let It Be Me” her second
Becaud smash in a row.

Music by: Gilbert Bécaud

French Words by: Pierre Delanoe
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[he Giel from Ipanema  a=

A new music was proliferating in Brazil. It was the bossa nova, a fresh
blend of the samba with “cool” modern jazz, topped with lovely, lan-
guid melodies by writers such as Antonio Carlos Jobim and Luiz Bonfa.
American jazzmen like Stan Getz and Charlie Byrd picked up the
music and began building an enthusiastic audience. But when music
businessmen ignored the trend, Jobim himself came to New York to
stir things up a bit. One convert to his music was the lyricist Norman
Gimbel, who wrote this English lyric to “Ipanema” based roughly on
Vinicius de Moraes™ Portuguese original. Getz’s 1963 recording of the
song, with Jobim at the piano, won the “Record of the Year” Grammy
award of the National Academy of Recording Arts and Sciences.

English words by: Norman Gimbel Original words by: Vinicius de Moraes
Music by: Antonio Carlos Jobim

Moderate bossa nova
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Strangers

in the Night

Kuempfert, an orchestra leader, songwriter and ar-
~onger from Hamburg, Germany, was already well
_tablished with the American public when he wrote
“.is. his biggest hit. His own band’s recordings of
“Wonderland by Night” and “Red Roses for a Blue
2" had been million-sellers, and other artists
~omed each Kaempfert record release, watching for
.- song material. It was not Kaempfert, however, but
£ rank Sinatra who made “Strangers in the Night” the
- :zzest success of 1965. When the star added his

“SIiebie Doobie Doo” to the tail of his otherwise ro- Words by:

wuntic performance, many listeners cringed, but—no . .

i ubt—it made the record unforgettable and the big- Charles Singleton & Eddie Snyder

z<st seller of Frank’s long and fabulous career. Music by: Bert Kaempfert
_E_

Moderately slow

I ——— re————
a o ——— 1 ‘ F'?F_} !
nf # Stran - gers In The Night___
¢ A A |
rav /] r= ;
%% o
vV rd
[4 —

Qf
q
)
%

=

¢ C;‘#b

= AEER—=1

. _____ ex-chang-ing glanc - es, Won-d’ring in the night |  what were the chanc-es
: I\ J ! |

e : ]
i ? i 7

Fo/Abass Abdim Gm7

N

]

e
v
&
sl

i —F [ ¥

We'd be shar -ing love____ |  be- fore the night was through.
5 —d = =
=¥ =
— 7 S m—

i = |

N4 @ 1966 Champion Micie Corn and Sereen Corme Caolumbia Miicie Tre

-
—%
-




— -

——
?'ff

es___ |  was so in - vit - ing,

Some - thing in your

ey
/i——J\l J | \ .[
Fay 7 I I 1 ]
75 o e o ! i o
' i 7 f
Cli
fH — J
)" A T
b | E———
174 ’] =
Q) —_—
’rr’F\/LLLJ'?r Fr—
Some-thing in your smile | was ex - cit - ing, [Some-thing in my heart
é}ix P ‘l ‘i o7 \! ’[ ;Ir g J Cj
7 {? = A _ 7 - ]
i I 7 7 I
c7, _F_
4 J—
y LY T O <
188V~~~
Irtrer LI EET
v £
— told me I must have you.
'o o
— ) 2 =
23 o — —w
f 7 e f f
Am7-5 D7
~4fr. $ <3 fr.
more broadly
9 | N | ] | | f m—
: I I ’ | f -

1 [#)
3 t 1' P 7/1' » '5\/

Stran - gers In The Night,

| ____two lone -1y peo-ple we were | Stran- gers In The Night.____

T L R
@ O C 9] ' P D
pa— n— < - ! ¥
o (o
Gm7 Bbmé6
3
7 — — —
o T .
r : lﬁgo ‘—6 '0
e = F P ‘ JF Ld
up to the mo-ment when we |said our first hel - lo, Lit- tle did we know.
el N J
Y o g | ! 0 g
e e C o e <
O° r f' I



Dm?7

56

r

/L ° Gm7 c7
[
[a)
° A
A J :
o T #
kil g I
? Love was just a glance a - way A warm em - brac - ing dance a - way. And
‘ ey = P=|
—g
i 2 [7]
[ v 7[7 rI,_,
"GT'I =
/'L r
ol o
o
2 D 1
: =S5 =
Y — -
] il S —
ev-er since that night |  We’ve been to - geth - er, Lov - ers at first sight
Il L ]
S —— o
B !l: 1 b
¢ = = -
f P f f :
Gm7 Gm6é
f)
o
V -
A X =
~—’ —
%t F TPt F ¥ B
- in love for - ev - eer. It turned  out ) right
Fav
—J
Z
r -
c7 o /—L ;63¢\f¢
')
>
e 3
y - ©
I 7 1 | I 1
(8 —
'y S
=F —
for Stran - gers In The Night.
o | [ | e— N
$y— S # B S — i
" o S
I’ Y 4»
_ OO0 v

SZslesle



Goin’ Out of My Head

This song, written in 1963 by rock 'n’
roll star Teddy Randazzo for Little
Anthony and the Imperials, was an

immediate hit with
but it didn’t reach

the younger set,
the adult public

until 1968, when the Lettermen made
their recording of it. Their version
struck a happy balance between melo-
dic tradition and rock, establishing
the song as a classic.

Words and Music by: Teddy Randazzo and Bobby Weinstein
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New WKorld in the Morning
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Soizer and composer Roger Whittaker, a native of
Nuirobi. Kenya, brought this neo-spiritual to the
- orld's largest song festival, in Rio de Janeiro, in
2279, and walked off with three gold medals. Both
sz writer and performer he suddenly found him-

.7 uninternational star.

Words and Music by: Roger Whittaker
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Love Is Blue

In 1968, “Love Is Blue” was the most popular song in the world.
Everywhere, that is, except in the country of its origin—France!
True, hard rock was the rage everywhere when the song was en-
tered in the Eurovision song competition, and the judges awarded
it a spot near the bottom of the list. But an American publisher
heard Paul Mauriat's recording and fell in love with it. He ar-
ranged for its release here and went to work on it. The result—
the largest sheet-music sale in many years and recordings by some

350 artists. But the song has never become popular in France.

Words by: Bryan Blackburn
Music by: André Popp
French Words by: Pierre Cour
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Quiet Nights
of’
Quier Stars

(Corcovado)

Moderate bossa nova

In Rio de Janeiro in 1962, lyricist Lees
persuaded composer Jobim to let him
translate some of his Portuguese lyrics
into English. With this song Lees
hoped that he was successful in re-
taining the mood, thoughts and rhym-
ing characteristics, “including the sud-
den and unexpected break of rhyme in
the last lines, which fits the unre-
solved nature of the melody.” One
reading of this little masterpiece
shows just how successful he was.

Original Words and Music by:

Antonio Carlos Jobim
English Words by: Gene Lees
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1 Wish
You Love

English Words by: Albert A. Beach
French Words by: Charles Trenet
Music by: Charles Trenet

When writing the English lyrics for this French song,
Beach could hear the couple next door engaged in a
verbal free-for-all. Hate words bounced through the thin
walls, and writing a love lyric seemed impossible. He
started to reread Through the Looking-Glass and got no

farther than Alice’s remark to her kitten: “First there’s

the room you can see through the glass—that’s just the
same as our drawing room, only things go the other way.”
Beach started “mirroring” the neighbors’ hate words into
opposites. His lyric was at the publisher's the next day.
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[ Want
to Hold
Your Hand

The Beatles, those four interesting. tul. -
from Liverpool, began setting the music .

ear in 1962, and the changing charact -

tent of their songs blazed new paths incv. = -
music—pop, country, folk, even symypi -
early Beatles hit, for example. gave Artio :
and the Boston Pops Orchestra their 220 -
since “Jalousie.”

Words and Music by:
John Lennon and Paul McCartnev
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Section 4 « Favorite Folk Songs

scarler Ribbons
(for Her Hair)

The “miracle” that happens to the little girl in “Scarlet Ribbons” is hardly more cerie than
the circumstances under which Segal wrote the lyrics. A guest at the home of Evelyn
Danzig one evening, he listened to her play a haunting little étude that stayed in his ear.
That very night he started to write. The melody had cast a spell over him and he lost in-
tellectual control over the task he had set himself. In a state of emotional excitement
bordering on religious experience, Segal discovered that the song virtually wrote itself.

Words by: Jack Segal Music by: Evelyn Danzig
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Matilda, 2Viatilda!

“Matilda,” a West Indian calypso, is identified almost exclusively with
singer Harry Belafonte. If Harry may be said to have a theme song, this
is it. He recorded it first in 1953, and then several times later. His live per-
formances of the number sometimes run as long as 15 minutes as he winds
up a concert exercising all his considerable charm and humor to make his
audience sing the chorus. “And now—all the big spenders!” or “All ladies
over 40!” The latter usually draws a complete silence, followed by a gust
of laughter and another—this time successful—appeal to the ladies to sing.

Words and Music by: Norman Span
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Michael,
Row the Boat
Ashore

Very steady and not too fast

Modern folklore collectors tell us that “Michael”
originated in the islands off the coast of Georgia,
where it has been sung since slave days. It is
fairly unusual in that it is both a spiritual and a
work song-specifically, a sea chantey-which was
sung by slaves rowing plantation riverboats.

When the load was heavy, they invoked the help
of the Archangel Michael, intoning the lines to
the stroke of the oars. In 1961, the Highwaymen,
a vocal quintet, made the song a universal favor-
ite with their million-selling record.
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2. Jordaw's river is chilly and cold, halleluiah,
Jordan’s river is chilly and cold, halleluiah,
Jordan’s river is wide and deep, halleluiah,
Jordar’s river is wide and deep, halleluiah,
Michael, row the boat ashore, oh, yes.
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3. Gabriel, blow the trumpet horn, halleluiah,
Gabriel, blow the trumpet horn, halleluiah.
Michael’s boat is a gospel hoat, halleluiah,
Michael’s hoat is a gospel boat, halleluiah,
Michael, row the boat ashore, oh, yes.



Youngsters will probably love this fox eternally because
the canny little fellow defied adult authority and got
away with it. Although thought to have been a nursery
favorite even in the eighteenth century, the song first ap-
peared in print in Scotland in 1832 in a small collection
edited, it is believed, by the Scottish publisher James Bal-
lantyne. More than a hundred years later American folk
singers such as Burl Ives, Pete Seeger and Woody Guthrie
rediscovered “The Fox” with its bright, singable lyrics
and have made it a highlight of every children’s concert.

The Fox
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Moderate Calypso tempo
f) = Nl | prm— | | | = L
" S T T S S S — T | == 0 X
M = = R = T e e
mf =
- —— , N ——————
= igg s dT. 1 i B ) e 5
¢ 5 ¥ ¥ 7= 5 5 _
s A -
D
— 1 ———
2 i 1 T
# =
~——r o — —
v r r—F
The |Fox went out__ on a [chil-ly night__ Prayed for the moon to
| | | | N
. 1I %—[T A} [. A ‘q’:. J, 1
'—# ;i — i — 4= _j;
9. 2 Ly @ 3 <o, Y 7%
S T G N f ~r
A7 2 $ho
04 - — j —— G
ot — . g
p— .
= 7 g T
‘i give him light For he’d {[man-y a mile__ to | go that night__ Be -
i EN l - =
ey = i —
—F - o -
—— X rJ 5 0

=



| X 4 | R LR

e

e re

[ R =

pt | B | L

[

(O%)

D A7 D A7
[e] (o] [ o
f) =
A = k
AJL ‘)—\ . )/‘-\h
0y — - = = — e i c .-
r I \_/? _r r' vvf |
fore he reached_ the town - o, town - o
, | P— j /—\ﬁ |
)G N T —— & Ag} } F
— = e e ==t
r' ir_ r—f r
D G 5 D
o 000 o]
55 { + — ,\j : ; =
—< — :
B i = e B
town - o He’d man-y a mile__ to go that night____ Be -
v | N | 1 é | N il
oy 2 ] | 1 I L
i O 3% o° 4 P & T ] o° 7 o J
7 g b & A T T bt hd 1
= e «——» e >
r ~F 7 I 1 I r T 7
A7

°o

— % N : }- - =
o f - L
f T
fore he reached_ the town - o.
L = = =
- T A 1 1
S e > S— - Ot e— —
T v o % e
T LI T

He ran till he found a big, big pen

Where the ducks and the geese were put therein,

“Tonight two of you will grease my chin
Before I leave this town - o, town - o, town - o,

Tonight two of you will grease my chin
Before I leave this town - 0.”

He grabbed a big goose by the neck,
And threw a duck across his back;

He didn’t mind their quack, quack, quack

And their four legs dangling down - 0, down - 0, down - o,

He didn’t mind their quack, quack, qua
And their four legs dangling down -o.

ck

4. Herantill he got back to his den;
Where little ones waited, eight, nine, ten.
“Daddy,” they said, “better go back again,
For it must be a very fine town - 0, town - o, town - 0,”
“Daddy,” they said, “better go back again,
For it must be a very finetown -0~

5. Thenthe fox and his wife without any strife
Cut up the birds with a fork and knife;
Forthe best supper they'd had in their life,

And the little ones chewed on the bones - 0, bones - 0. hones - o,

Forthe best supper they'd had in their life,
And the little ones chewed on the bones - o.

W
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MIDNIGHT SPECIAL

This rocking folk song probably originated on a Texas prison farm. The train that inspired
it may have been the Golden Gate Limited, which pulled out of Houston at midnight
headed for San Francisco. Less than an hour later its “ever-lovin’” headlight shone through
the prison bars, stirring fantasies of freedom. The great folksinger, Huddie Ledbetter, bet-
ter known as Leadbelly, knew that particular prison all too well. In his youth he was a
rambler and a “rounder.” He knew the rural South, from its churches to its chain gangs.
He remembered hundreds of songs heard from anonymous singers—which he reshaped
with his powerful voice and his hard-driving 12-string guitar. “Midnight Special” was just
one of the many songs he brought to light.

Traditional

Repeat this bar at least
four times. Start very  Repeat at least four tics
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And nothin’ in your pan;

But just say a word about it,

And you're in trouble with that man.
Chorus

You're askin’ me how do I know?
I know her by her apron,

And by the dress she wore.
Chorus
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She’s bringin’ me some tea.

Man, she’s bringin’ just about ev’rything
But not the jailhouse key!

Chorus
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God
Bless’ the Child

In her autobiography, Lady Sings the Blues, Billie Holiday tells about
growing up on the streets of Harlem, where she learned firsthand about
prostitution, drugs and the blues. She also learned the special meaning
of the proverb “God blesses the child that’s got his own,” a black variation
on “God helps him who helps himself.” In 1941, when she was on the
brink of stardom, she and Arthur Herzog Jr. made this the basis of a
song—one which was rendered especially poignant by Billie’s own sing-
ing. Billie died in 1959, but in the late *60s Aretha Franklin revived her
song, followed by other black stylists and numerous young folk singers.
In 1969 it reached its biggest audience when it was included in an LP by
Blood, Sweat and Tears that sold more than 3 million copies.

Words and Music by: Arthur Herzog Jr. and Billie Holiday
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Section 5 - The Tuneful Twenties

Songwriting was just a sideline
to Harry Woods, who preferred
to spend his time among fisher-
men, sailors and farmers. Still he
managed to toss off dozens of
great songs including “When the
Red, Red Robin Comes Bob,
Bob, Bobbin’ Along,” “I'm Look-
ing Over a Four-Leaf Clover,”
“Try a Little Tenderness” and
the theme songs for Kate Smith
and Rudy Vallee. Woods was

Side

by

Side

By: Harry Woods

Moderate ragtime feeling (J'Tﬂ to be played like J 3 j 3)

born without fingers on his left
hand, but he learned to perform
prodigious feats at the piano
with his large, powerful right,
while his left, playing almost en-
tirely on the black keys, managed
to thump out a terrific bass. In-
troduced in 1927, “Side by Side”
—uwith its very appealing note of
sunny optimism and togetherness
—came into its own during the
Great Depression.
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A Charleston tempo (m to be played like m)

Five Foot Two,
Eyes of Blue

(Has Anybody Seen My Girl?)

Few songs of the Charleston Era have cap-
tured its wacky, high-spirited, devil-may-
care flavor as perfectly as this delightful ditty.
And few songs have been so easy to remember
and so inviting to “sing-along” addicts. Com-
poser Henderson wrote it in 1925, the year be-
fore he teamed with Buddy DeSylva and Lew
Brown to form the quintessential songwriting
team of the decade. That was the year that he
also wrote “I'm Sitting on Top of the World”
and “Alabamy Bound.”

Words by: Sam Lewis and Joe Young

Music by: Ray Henderson
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I Can’t Give
You Anything

But Love

Moderately, with a swing

In 1972, the veteran film comedienne Patsy Kelly
was starring in the Broadway revival of No, No.
Nanette. In 1927, less than two years after that
show closed its first run, Miss Kelly introduced
this song in Delmar’s Revels, which ran just two
weeks . But the following year it was interpolated
in Lew Leslie’s Blackbirds of 1928, and it has been
a hit ever since, with over 450 different record-

ings and performances in a

Words by: Dorothy Fields

t least nine movies.

Music by: Jimmy McHugh
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"S'posin’” is a 1929 collabora-
rion Dbetween Razaf, who
‘wrote the lyrics to some of
Fats Waller's most famous
songs  (including  “Honey-
suckle Rose,” “Ain’'t Misbe-
havin®” and “Keepin® Out of
Mischief Now”), and Denni-
ker. planist  and - arranger
«with Will Osborne’s  band
.nd creator—with Razaf—of
“Milkman's  Matinee” and

SPOSIN’

Words by: Andy Razaf
Music by: Paul Denniker

“Make Believe Ballroom.”
Razaf, whose full name is An-
dreamenentania  Razafinker-
iefo, is the nephew of Rana-
valona 111, the last Queen of
Madagascar, and the son of
the Grand Duke of Madagas-
car. When the Duke was
killed fighting the French in-
vasion of the island in 1896,
his widow fled to Washington,
where Andy was born.
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Who's Norry
Now!

Words by: Bert Kalmar and Harry Ruby
Music by: Ted Snyder

There has never been a generation gap where this
song was concerned. Written specifically for the
vaudeville team of Crafts and Haley, it was taken
over by the biggest team of all—Van and Schenck—
to become one of the top hits of 1923. About 35
years later a young rock singer, Connie Francis, was
looking for a song to launch her career. Her father
remembered this hit and suggested she sing it
against a strong rock beat. By early ’58 her record
was No. 1 on the charts.
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Three " /o
O Clock &
n the Jmmmg

It has become traditional for dance bands to play
an unmistakable, even mandatory, “goodnight”
theme at the close of a dance evening. “Three
O’Clock in the Morning” is such a song. But even
without such theme use, the tune has been one of
the most popular waltzes since the Strauss era.
Our version—uwith lyrics—was introduced in a
review, Greenwich Follies of 1921.

Words by: Dorothy Terriss
Music by: Julian Robledo
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(e portion of this song’s
“irics has required updating
-ree times—the lines refer-
i to a current long-running
<ow. In the original version
13250 the long-run record
" der was Abie’s Irish Rose.

Words by: Lorenz Hart

MANHATTAN

Later, new lyrics referred to
South Pacific. Then came a
version that celebrated Ny
Fair Lady. For the latest edi-
tion the publisher picked the
successful but controversial
all-nude Oh! Calcutta!l

Music by: Richard Rodgers
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We'll go to Yonkers
Where true love conquers

In the wilds;

And starve together, dear, in Childs’
We'll go to Coney
And eat bologny on a roll;

In Central Park, we’ll stroll

Where our first kiss we stole,
Soul to soul;

* Though “Oh! Calcutta!” has raised a flutter on Broadway
We both may see it clothed some day;
The city’s clamor can never spoil

The dreams of a boy and goil

We'll turn Manhattan Into an isle of joy.

® Original Lyric: Our future babies we'll take to “Abie’s Irish Rose.”
I hope they’ll live to see it close.
First Revision: And “South Pacific” is a terrific show they say:
We both may see it close some day.
Sccond Revision: And for some high fare we’'ll go to “My Fair Lady” say,
We'll hope to see it close some day.
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My
Blue

Heaven

In the 1920s everyone knew the name of Irving Berlin, but few people out-
side the music business knew the name of his closest song-writing rival—
Walter Donaldson. In 1927, the year when Berlin’s hit “Blue Skies” over-
shadowed most others, Donaldson’s similarly tinted “My Blue Heaven,” writ-
ten three years before, burst out as the biggest hit so far in the century. Al-
though sales records have been lost, it is estimated that Gene Austin’s record-
ing of the song sold more than 12 million copies.

Words by: George Whiting

Music by: Walter Donaldson
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Section 6 + All-Time Film Hits

Raindrops keep
Fallimon My Head

The rhythms, language and even the eccentric moods of the "60s and "70s dance forth from
every phrase of the many hits of Bacharach and David. When “Raindrops™ is sung off-
screen in Butch Cassidy and the Sundance Kid, you know all about the characters and
their feelings, even though the words have nothing at all to do with the on-screen action.
The song won the Academy’s Oscar for the Best Film Song of 1969.

Words by: Hal David

Music by: Burt Bacharach
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Call Me Irresponsible

When Cahn and Van Heusen wrote this song—in 1955—it was for
Fred Astaire to sing in a film entitled Papa’s Delicate Condition.
But Paramount didn’t get around to making the picture until 1963,
with Jackie Gleason instead of Astaire. The song was inserted at

the last minute and won the Academy Award. It was a record hit Words by: Sammy Cahn

for both Frank Sinatra and Jack Jones. - Music by: James Van Heusen
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For Breakfast at Tiffany’s, Mercer and Mancini wrote this wistful tune to be
sung by wistful Holly Golightly (Audrey Hepburn). Mercer’s original title was
“Blue River,” but he discovered an earlier, unsuccessful song by that name, com-
posed by a friend. Rather than risk offending anyone, he changed the word “Blue”
to “Moon.” The effect was magical, and “Moon River,” despite the concurrent rage
for rock 'n’ roll, won the Academy Award as Best Film Song of 1961.

Words by: Johnny Mercer
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Michael Caine starred in the British film Alfie as an irresponsible
:lilanderer whose charm could never quite disguise the despera-
-ion of his own moral blindness. Musical scores for films are usu-
I added after the picture has been shot, and most of the music
v Alfie was improvised to the on-screen action by jazz saxophon-
:st Sonny Rollins. But one song was needed at the end of the story
:> sum up the central character. Lyricist David read the script in

ALFIE

“is Long Island home while composer Bacharach flew to Cali-
‘< mia to see a “rough cut” of the film. They conferred by phone
id Hal wrote the lyric that, in his words, “put a button on the
s wture” P.S.: Hal David never did see the picture until it played

1 his neighborhood movie house.
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Very slowly, not in strict tempo

Words by: Hal David
Music by: Burt Bacharach
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I Will Wait for You

When the French film Umbrellas of Cherbourg became a “sleeper” hit on the art-film cir-
cuit, much of the credit went to the melodious, mood-spinning score by the talented Le-
grand. Gimbel learned about this song—part of the score—from a French colleague. Bi:
the time the rights were assigned to an American publisher, he had finished this lyric.

English Words by: Norman Gimbel Music by: Michel Legrand
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Hi-Lili.
Hi-Lo

Composer Kaper, Polish-born, is a conservatory-trained 1..-
sician, the creator of dozens of impressive film scores and :
handful of top hits. Miss Deutsch is a writer of screen pic:. .
with such credits as National Velvet, King Solomon’s Mix.+.
Golden Earrings and Lili. It was for the last-named that 7.
turned lyricist, supplying the delicious folklike words t..-
match the happy-go-lucky feeling of this ingenuous Ka; -
melody. For his overall scoring of the film, Kaper won =~
Oscar in 1953, but it was this charming little waltz tune. o
sung by petite Leslie Caron, that won the hearts of millions
of moviegoers, young and old alike.

Words by: Music by:
Helen Deutsch Bronislau Kaper
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Mona Lisa

In 1949 songuwriters Livingston and Evans were asked by Paramount to write a
song for Captain Carey of the U.S.A., an Alan Ladd film about the O.S.S. in Italy
during World War II—a warning song. Every time the Nazis were in the neighbor-
hood, a strolling accordionist was to play this melody. “Mona Lisa” was the song,
and it was given the Academy Award.

Slow and pretty

Words and Music by: Jay Livingston and Ray Evans
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A Time for Us

(Love Theme from Romeo and Juliet)

Franco Zeffirelli’s poetic filming of Romeo and Juliet in 1968
produced a love song that seemed to hark back to Eliza-
bethan, or even earlier, times. It was sung at the candlelit

ball when Romeo first caught sight of Juliet.

Slowly, with expression

Words by: Larry Kusik and
Eddie Snyder
Music by: Nino Rota
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LOVER

Words by: Lorenz Hart
Music by: Richard Rodgers

Moderately bright waltz

Some of the most exhilarating, melodious waltzes

sinc

e the heyday of the Strauss family have been

composed right here in North America by Rich-

ard
Lov
his

Rodgers. These include “Falling in Love with
e,” “The Carousel Waltzes” and—the first of
big waltz hits—"Lover,” a favorite of mu-

sicians because of its sophisticated chromatic
melody and harmonic progression. It was com-
posed for a Jeanette MacDonald-Maurice Che-
valier film of 1932—Love Me Tonight.
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In 1929, for the first time, Hollywood films produced more
, hit songs than the Broadway stage. The era of big Holly-
f wood Musicals exploded with such hit-producing vehicles
as Hollywood Revue of 1929, Broadway Melody, Love Pa-
rade, Gold Diggers of Broadway, On with the Show, The
| Vagabond Lover, Sunny Side Up, and Maurice Chevalier’s
: American debut film Innocents of Paris. The Frenchman’s
smashing success with the American public was assured
: when he sang this new “name” song. When the decade
! began, our musical flame was “Margie” (page 188), but
when it closed, all North America was serenading a new
sweetheart—"Louise.”

Words by: Leo Robin
Music by: Richard A. Whiting
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To promote a movie, a title song is often added to the sound track.
When Laura, a suspense thriller, opened in 1944, it had only a
background theme that recurred to identify the central character.
Unexpectedly, audiences went wild over Raksin’s untitled music,

! a M ra and Twentieth Century-Fox’s music firm quickly commissioned
Mercer to write appropriate lyrics. Some months later, Woody

Herman’s recording made “Laura” a million-seller.
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Pennies from
Heaven

A storm was crashing outside; inside the ramshackle house Bing
Crosby, accompanying himself on an ancient lute, sang “Pennies from
Heaven” to lull little Edith Fellows to sleep. The scene took place in
the film of the same name in which Louis Armstrong also appeared,
and both Bing and “Satchmo” have been identified with the song ever
since. The film also marked the beginning of a 20-year association be-
tween Crosby and lyricist Burke. During this period Burke turned out
hit after hit with such collaborators as Johnston (“The Moon Got in
My Eyes” and “One, Two, Button Your Shoe” as well as “Pennies from
Heaven”), Jimmie Monaco (“I've Got a Pocketful of Dreams,” “An
Apple for the Teacher”) Jimmy Van Heusen (“Polka Dots and Moon-
beams,” “Imagination” and the Oscar-winning “Swinging on a Star”).

Words by: John Burke Music by: Arthur Johnston
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Pass

NMe By

Early in his career, Cary Grant (he was known then as
Archie Leach) was a performer in English music halls. Years
later, when planning his picture Father Goose, he asked for
a main musical theme in the vein of those old music hall
songs. Composer Coleman recalls that Grant would sing
some of these in his ear while they were lunching with a
table full of Hollywood executives. But the inspiration
eluded Cy for two weeks until one day he was walking with
the star and stopped to talk with a friend. Grant walked on
ahead and Cy noticed “the jaunty, jolly way that he walked.”

Words by: He took his tempo and rhythm from that walk and then real-
Carolyn Leigh ized that these were right in step with Grant’s music hall
. ditties. He completed the tune that same aftcrnoon, put in
Music by: a phone call to lyricist Leigh in New York, and the result
Cy Coleman was this “jaunty, jolly” march song.
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The phenomenal success of Erich Segal's Love

Theme from Story, both as a book and as a movie, demon-

strated that the rock (and roll)-ribbed world still

welcomes old-fashioned sentiment and even pa-
LOVE STOR ‘) thos. When the film hit in 1970, the very pianis-
tic, almost Mozartean theme music became the
biggest seller of the year. It should be a symbol

of young love for years to come.

(Wh ere D O I B e g in) Words by: Carl Sigman Music by: Francis Lai
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Moderately, with a Latin touch

¢, . MORE ,
o X o

When the controversial Italian film Mondo Cane (A Dog’s World) was first shown in the
United States, Ortolani’s rich theme was heard only instrumentally. But after an English
writer, Newell, added lyrics, a complete vocal version was dubbed into the sound track.
The vocalist was Ortolani’s wife, the Italian star Katyna Ranieri. Actually, the purely ro-
mantic song had nothing to do with the premise of the film, which was a study of bizarre,
often unappetizing, social behavior. Today the film is all but forgotten, but “More” has be-
come one of our most-performed perennials and a big favorite at weddings, threatening to
displace “Oh, Promise Me.” It won the Grammy Award for the best instrumental theme of
1963 and has been recorded by more than 400 different artists.

English Words by: Norman Newell Italian Words by: M. Ciorciolini

Music by: R. Ortolani and N. Oliviero
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Section 7 - Golden Favorites: Old-Time Fun and Harmony

For Me and My Gal

In 1917, according to composer Meyer, “I was writing songs
for a living and I needed money, so I wrote this ballad.” Leslie
borrowed the title from the last line of that earlier hit, “Shine
on Harvest Moon.” When first introduced in vaudeville it “laid
an egg,” until the legendary songplugger Max Winslow placed
it with such hit-makers as Al Jolson, Sophie Tucker, Eddie
Cantor and George Jessel. In 1942 it served as the title song of
a movie starring Gene Kelly (his first) and Judy Garland, and
it became a hit all over again.

Words by: Edgar Leslie and E. Ray Goetz
Music by: George W. Meyer
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Gruising ‘Down the River

(On a Sunday Afternoon)

Two middle-aged lady musicians wrote this to win a British
songwriting contest in 1945. It achieved worldwide fame in
World War II when HM.S. Amethyst made its historic
dash down the Yangtze—the crew sang this song as they
defied Chinese guns. In the US.A. both Blue Barron
and Russ Morgan recorded million-selling versions.

Moderate Waltz tempo

By: Eily Beadell
and
Nell Tollerton
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Let Me Call You
Sweetheart
(I'm in Love with You)

Words by: Beth Slater Whitson

Music by: Leo Friedman

Moderate waltz
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Illinois-born Friedman (1869-1927) was the composer of
popular instrumental “reveries,” “Indian” novelties and
cakewalks in the turn-of-the-century mold. Mrs. Whitson
(1879-1930) was a poetess from Tennessee whose verses
appeared in magazines. In 1909 they collaborated on
“Meet Me Tonight in Dreamland,” which they sold out-
right for a small fee to a publisher, only to watch it sell
2 million copies of sheet music. The following year they
wrote “Sweetheart,” which sold 5 million, but this time
they had been shrewd enough to make a contract for

royalties on every copy sold.
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“Heart of My Heart,
I Love You So” was
just a line in “The
Story of a Rose,”
a hit song of 1899
which, as “Heart of
My Heart,” endured
for years as a favor-
ite with barbershop

‘o

Freely (Barbershop style)
{

Words and Music by: Ben Ryan

|

The Gang That Sang
eart of My Heart” e S

quartets. A quarter
of a century later,
Ryan capitalized on
its lasting popularity

writing  another
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proved to be as pop-
ular as the original.
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Margie /

Words by: Benny Davis

Robinson was pianist with the Original Dixieland Jazz Band
and “Margic” was the band’s biggest record. But its greater
popularity is due to Eddie Cantor, who sang it for his daughter
Marjorie in his revue, The Midnight Rounders of 1921. "Mar-
gie” was the second Cantor female thus celebrated. Earlier
Cantor had appropriated the old tune “Ida, Sweet as Applc

Cider” for his wife.

Music by: Con Conrad and J. Russel Robinson
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he @S weetheart

of igma (Shi

Words by:

Byron D. Stokes

Moderate waltz

Music by:

F. Dudleigh Vernor

The most popular of all fraternity songs was born in
1912 on the campus of Albion College in Michigan.
Vernor was practicing on the chapel organ when
Stokes handed him the words. In the space of one
hour he composed the tune. Of course the writers
and their fraternity brothers sang it, and its fame
spread around the campus. Vernor and his “brother”
printed 500 copies of the song, sending one to each
Sigma Chi chapter. Orders flooded in, the writers

turned the song

=)

over to a major publisher, and in

no time all the world was serenading “The Swceet-
heart of Sigma Chi.”
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The

Whiffenpoof Song

(Baa! Baa! Baa!)

One of Yale’s most cherished traditions—this song—was
probably composed by a Harvard man! Guy Scull is
believed to have set this melody in the *90s to a freely
adapted version of Kipling’s poem titled “Gentlemen
Rankers.” In 1909, The Whiffenpoofs, an offshoot of
the Yale Glee Club, was organized, taking its name from
an imaginary fish out of Victor Herbert’s operetta Little
Nemo. In that same year, Whiffenpoofers Minnigerode,
Pomeroy and Galloway altered Kipling's words and
Scull’s music. The song was altered again slightly in 1935
when a 1927 Yale grad, Rudy Vallee, decided to popu-
larize it through his radio program and recording.

Words and Music by: Meade Minnigerode,
George S. Pomeroy, Tod B. Galloway
Revision by: Rudy Vallee
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Old-timers tend to look down
upon the latter-day variety of
nonsense ditties. But the genera-
tions that frowned on “Three
Little Fishies” and “Mairzy
Doats” once had a ball singing
and dancing to “Barney Google,”
“YES! We Have No Bananas”
and, before that, during World
War I, to the lively, lilting “Ja-
Da,” written as a take-off on the
pseudo-Oriental songs popular at
that time. (“Japanese Sandman”
and “Hindustan” led the way.)
On the serious side, musicologist
Sigmund Spaeth saw in this gib-

Moderately, with lots of ja-da (

Words and
Music by:
Bob Carleton

to be played like J j ] j)
[ —+

berish song “a foretaste of mod-
ern Dadaism, Dali and Gertrude
Stein.” Although it would prob-
ably have gradually faded away
as a popular tune, Dixieland
bands took up “Ja-Da,” finding it
melodically and  harmonically
ideal for freewheeling collective
improvisations, and it became es-
tablished as part of the tradi-
tional Dixieland repertoire. And
when the cha-cha rage hit in
the °50s, the lyric became “Ja-Da
Ja-Da Cha-Cha-Cha” as easily as
it made the rythmic transition to
the new Latin beat of the day.
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LAST NIGHT
ON THE

BACK PORCH

(I Loved Her Best of All)

Carl Schraubstader wrote one unforgettable hit:
then he turned his back on Tin Pan Alley forever, to
become a businessman in New York City. “I went to
high school with Richard Rodgers,” he told the
Digest, “and I knew I'd never be another Rodgers.”
He wrote this during his sophomore year at Cornell
for the annual Masque Show . It became the campus
favorite, and at house-party time all the bands were
asked to play it. One of these was a bunch of kids
from Penn State University. Their leader, Fred
Waring, liked it enough to take it with him on his
first big-time job in Pittsburgh. When the song was
published, the great lyricist Lew Brown rewrote
parts of the verse, but the chorus, which appears
here, is pure Schraubstader.

Words and Music by:

Lew Brown and Car! Schraubstader

Moderate ragtime feeling
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[Taxi] [Moonshine] [Leap Year]

I loved her in a Packard

And a Locomobile,

I loved her in a Buick

While she held on to the wheel.
I loved her in a flivver

And we ran into a wall,

But last night in a taxi

I loved her best of all.

[In between time]

I loved her at breakfast

And I loved her at tea,

I loved her yes! I loved her

When she took her lunch with me.
I loved her after supper

When I paid her folks a call,

But last night in between time

I loved her best of all.

I loved her in a rainstorm

And I loved her in snow,

I loved her in a blizzard

When zero was below.

I loved her in the sunshine
Underneath her parasol,

But last night with some moonshine
I loved her best of all.

[Rowboat]

I loved her in a sailboat
And a big birch canoe,

I loved her on a tugboat
And an ocean liner too.

I loved her in a schooner
And I loved her in a yawl,
But last night in a rowboat
I loved her best of all.

From Monday until Sunday

OR! I sure am some sheik,

I love her, yes! I love her

Ev’ry day that’s in the week.

Tho’ seven days of Heaven

Ain’t enough I won’t get sore,
"Cause next year when it’s leap year
I'll love her one day more.

[College]

I loved her in the classroom

In Latin and Greek,

I loved her in Italian

That's a language she can’t speak.
I loved her on the campus

And in the dining hall,

But last night at the junior prom
I loved her best of all.
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Show Me
the Way (o
Go Home

Since it was first published in 1925, this theme
has been used by dance bands as the none-too-
subtle signal that “the party’s over.” There have
been many songs with a similar message, even
similar lines, but none that has managed to con-
vey the damp, convivial mood of an evening’s
end so succinctly and harmoniously. Irving King
was actually a pseudonym—the song was the first
collaboration of the British writers and publishers
Jimmy Campbell and Reg Connelly, who founded
their successful London firm with it. Six years
later they collaborated with orchestra leader Ray

Noble to compose that other and more romantic Words a.nd Music by:
“closer,” “Goodnight Sweetheart” ( page 44). Irving King
Moderately, with a steady beat
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YES We Have Vo Bananas

The writers purportedly wrote this concoction after hearing the phrase from
a Greek fruit peddler, but, according to Sigmund Spaeth, its melody borrowed,
consciously or unconsciously, from Handel's “Hallelujah Chorus,” “My Bonnie,”

By: Frank Silver “I Dreamt That I Dwelt in Marble Halls,” “Aunt Dinal’s Quilting Party” and

and
Irving Cohn

Cole Porter’s “An Old-Fashioned Garden.” Substituting the original lyrics from
those to the appropriate melodic phrases you get: “Hallelujah, Bananas! Oh,
bring back my Bonnie to me. I dreamt that I dwelt in marble halls—the king
that you seldom see. I was seeing Nellie home, to an old-fashioned garden: but,
Hallelujah, Bananas! Oh, bring back my Bonnie to me!”
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Words

o Alice
‘Blue 90 W

In 1919 the fashions favored a shade of light blue which was
dominant in the wardrobe of Alice Roosevelt Longworth,
daughter of Teddy Rooscvelt. This topical note was played
by Tierney and McCarthy in their first musical, Irene, Broad-
way’s biggest hit up to that time. (It played 670 performances
and sent 17 companies on the road!) On stage, this lovely waltz
tune was sung by Irene, assistant and model to a fashionable
dressmaker. As is the way in such Cinderella-like plots, Irene
inevitably marries a millionaire.

by:

Music by: E
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Words and Music
by:
George M. Cohan
o

Moderate “‘soft-shoe” tempo

For his 1907 show, The Talk of the Town, Cohan wrote a “spelling hit” "W/~
We Are M-A-Double R-I-E-D.” But the following year the formula was eve~
more successful with “H-A-Double R-1-G-A-N.” The show this time was Fifx
Miles from Boston; Boston being, then as now, the Irish capital of North Americ:
“Harrigan” became a new Irish rallying cry—an anthem in a class with Cohan's
own “Give My Regards to Broadway,” “T'm a Yankee Doodle Dandy” and—muc/.
later—Over There.” It was typically Cohan’s way of saying he was “proud of c!!
the Irish blood that’s in me.” Cohan was a performer, producer and director cs
well as a writer and composer. He died in his sleep at the age of 64 in 1942, th:
same year Jimmy Cagney portrayed him and sang “Harrigan” in his filmed biog-
raphy, Yankee Doodle Dandy. At Cohan’s funeral, held in New York’s St. Patrick’s
Cathedral, “Over There,” played as a dirge, became the first popular song ever
heard in the cathedral.
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NOTRE DAME VICTORY MARCH

America’s best-known college
victory march was composed
in 1908, many years before
victory became a habit for

Notre Dame football teams.
The first performance was
on the organ of the college’s
Sacred Heart Church.

© Copyright 1928 the University of Notre Dame

Words by: Music by:
John F. Shea Rev. Michael J. Shea
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(Roll out the Barrel)

Translated from Czech, its original title
was “Unrequited Love,” hardly suitablc
for the merriest, most popular polka of all
time. But in 1939, the American labels for
a German recording carried the present
title. At that time, any mention of liquor
on radio was taboo, but the juke box busi-
ness had begun to roll, and in no time at
all, the song could be heard from every
box in every tavern in the land.

By: Lew Brown,
Wladimir A. Timm,

Vasek Zeman and Jaromir Vejvoda
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Toyland Nk

Early in 1903 a musical version of The Wonderful Wizard of Oz
had captivated both the young and the young-in-heart. For an
immediate follow-up for the same “family trade” the producers
asked Herbert to compose the score. Babes in Toyland was one of
his biggest hits, and “Toyland” its most enduring delight.

Words by: Glen MacDonough Music by: Victor Herbert
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This first of the big Christmas
pop songs had rough sledding at
first—publisher after publisher
turned it down. Coots, who was
writing special material for Ed-
die Cantor’s radio shows, asked
the star to introduce it, but Can-
tor felt it unsuitable for an adult
audience. But his wife, Ida, per-
suaded him to sing it just before
Thanksgiving in 1934. The song
was an instant hit.

Words and Music by:
J. Fred Coots and Haven Gillespie
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Words by: Ballard MacDonald

In 1918, after the F. W. Woolworth chain had sold 100,000
copies of this hit, the publisher, Shapiro, Bernstein, de-
cided to raise its wholesale price from 8¢ to 18¢ per copy
—an unheard-of amount in those days. But public de-
mand for the song swept away all resistance and it
went on to sell more than 5 million copies. The composer,
Robert A. King, who used the pseudonym of Mary Earl,
was an employe of the publisher, under contract to write
four songs a month, which were to become the outright
property of the ﬁrm Although under no obligation to do
so, Shapiro, Bernstein eventuallq pald King $60,000 in
roz/altzes In 1969, “Beautiful Ohio,” a tnbute to both a

Music by: Mary Earl river and a state, became the official state song of Ohio.
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Ma (He's
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o iyes

at Me

Vaudeville was the entertainment firma-
ment in 1921, and Eddie Cantor was one
of its top stars. For a Shubert revue
called The Midnight Rounders, the ebul-
lient Cantor style cried out for a novelty
number, preferably one which would give
him a chance to roll those “saucer” eyes.
Cantor's rendition of “Ma” helped keep
the show running for two years.

Words by: Sidney Clare
Music by: Con Conrad
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Wait Till the
Sun Shines, Nellie

The idea for this song came to Von Tilzer in 1905 from a newspaper item reporting a fire
i which only the father and youngest child in a family were saved. The father accepted
his tragedy as a deal of Fate which was certain to be followed by a spell of happiness.
Von Tilzer abstracted the optimistic notion and constructed a new story line about two
lovers whose plans for a Sunday together are frustrated by bad weather.

Words by:
Andrew B. Sterling
Music by:
Harry Von Tilzer
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Section 8 - Country Music Hits

I Walk the Line

While Johnny Cash was in the Air Force, stationed in Germany, he discovered
that someone had been fooling with his tape recorder. When he turned it on
a weird melody sounded. This stayed in his head for months. Then one day
he happened to play the tape “backwards” and discovered that it actually was
somebody practicing a series of guitar runs. He started practicing the same
runs, in between chanting that backwards melody to the words, “Because you're
mine I walk the line.” The song grew gradually, was recorded and gave Cash his
first million-seller, a theme song and international fame.

Words and Music by: John R. Cash

5 Moderately bright country tempo
] |
] |

|
) R S— 4 ? ——
SeS =

mp

(bring out the bass)

B

W

D7
(o] 000
3
9 ﬁ 1 Jll I T I l
7 ] . | 1 | I ] —
Ea T F 4T ’
I keep a close watch on this heart of mine.
ver -y, ver - y eas -y to be true.
o) #
J ONP°) [ o
Z Vv JI 0 -
r i -lr r -a-r— f 'GF I ’GF
D7
Q [e]e]e]
Q# I T T ll
@ e g’L ‘l J S
oJ
B S FE ot
1  keep my eyes wide o - pen all the time.
1 find my - self a - lone when each day is through.
-]
) O] T
Z j
f

- i 3 P ki i oF
Copyright © 1956 by Hi Lo Music, Inc. Public performance rights for the United States of America and Canada
bDhX | et reled o i T oo Marcin Tre ANl ather riohtc for the world controlled by Hill and Range Songs. Inc. Used by permission



Ao | I J |
5 ~ 7 » —
) f 2 - 2 f ¢ | r——l"‘ A r f g f—
I keep the ends out for the tie that binds.
— Yes, Tl ad - | mit that I'm a fool for you
N = ; T
_2""#—}-" ] (#]7) [7]
] 1

4

-0

')

137
ol |
’(1 P2 " 1
EC o 2
[ ¥ - -
f PR BT
- Be - cause you’re mine | Walk  The
- Be - cause you’re mine I Walk  The
[ I [7]
T i f
[1,2,3,4, |[s. |
l, » !
o o 7
76 : S o1 > ya
c ¢ F 2 P (F P F R
Line. 2.1 find it Line.
' Line.
o)
B . 7
% o SN o

V74V 74v 74

 BEE

X -4




BOUQUET
OF ROSES
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Moderate country tempo
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One of the biggest country hits of all time was writ-
ten by two city “fellers"—in a New York recording
studiol When Nelson sang the melody to Hilliard, a
comment that the melody was “flowery” led to the
subject of roses, but for the sake of freshness this
ordinarily romantic subject was given a reverse twist.

Words and Music by:
Steve Nelson

and

Bob Hilliard
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No one can be sure when this flower of a song began to bloom—
it could be several hundred years old. But it seems to have hidden
away among the Appalachian mountains until the late A. P. Carter
transplanted it to the main furrow of country- and folk-music con-
sciousness. Its sweet, mournful theme is in the purest country tra-
dition, so it's easy to understand how the Carter Family’s record-
ing, in 1928, captured an almost universal audience. Mother
\lajbelles guitar pickin’ on that disc set a new style and standard
for the ﬁeld Today virtually every country star, mcludmg the
latter-day Carters—Anita, June and Helen (and June’s husband
Johnny Cash)—has his or her own special version of the song.

Traditional

Bright country tempo
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"o promised to love me, he promised to love;
"to cherish me always all others above.
Lo frommy dream and my idol was clay;
vassion for loving had vanished away.

" taught me to love him; he called me his flower;
“ssom to cheer him through life’s weary hour.

o he is gone, he's left me alone;

- wild flowers to weep and the wild birds to mourn.

4. Tll dance and I'll sing and my life shall e gay:

I'll charm every heart in the crowd I survey.

Though my heart now is breaking he never will know
How his name makes me tremble, my pale cheeks to clow.

5. T'lldance and I'll sing and my heart will be gay,
I'll banish this weeping, drive troubles away.
I'll live yet to see that he'll rue this dark hour
When he won and neglected this frail wildwood flower.
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I Almost
Lost
My Mind

In 1946, when blues artist Ivory Joe Hunter
was performing at a club in Nashcille, he
stayed in a rooming house on the outskirts of
town, where he became particularly friendly
with Martha Spencer, a waitress, and her
Pullman-porter husband. A few years later
Joe returned to the same club and the same
house, but Spencer was gone—the couple had
separated. Martha told him, “When he first
left me, I almost lost my mind.” “You know,”
Joe told the Digest, “I went right to the piano
and the whole song came to me all at
once—that’s how it goes when an idea is for
real-and Martha wrote down the words while
I sang them.”

Words and Music by: Ivory Joe Hunter
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3. Twent to see a gypsy

And had my fortune read.

I went to see a gypsy,

And had my fortune read.

I hung my head in sorrow

When she said what she said.
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4. Well, I can tell you people,
The news was not so good.
Well I can tell you people,
The news was not so good.
She said your baby has quit you,
This time she’s gone—for good.
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RING
of

FIRE

Bright country tempo
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Johnny Cask’s love for the Carter Family developed when he was a boy in Oklahoma,
soaking up all the country and folk music he could manage to hear. In the early *60s he
recorded several songs written by June Carter, one of the three daughters of Mother May-
belle of the original A. P. Carter Family group. These included “The Matador,” co-written
with Johnny, and “Ring of Fire,” which she co-authored with Merle Kilgore. Around that
time when Cash became addicted to pep pills and tranquilizers, it was Mother Maybelle
and her girls who helped him “walk the line” again. Finally, in 1968, the “ring of fire”
enveloped June and Johnny and they were married. This song, now a real country classic,
has been recorded by top stars in the pop, country, soul and folk fields, including Tom
Jones, Ray Charles, Burl Ives, and, of course, both Johnny and June.

By: Merle Kilgore and June Carter
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Section 9 - Hits of the Forties and Fifties

Young at Heart

When the late Nat Cole was introduced to Carolyn Leigh, his first words were “I
goofed.” He was referring to the fact that he had turned down this song a year
before, dismissing it as one for the “geriatric set.” In the interim, Frank Sinatra had
made the definitive hit recording of it. Avant-garde arranger Richards wrote the
melody, determined to produce a “commercial,” singable hit. Several writers at-
tempted lyrics, but none came up with a set to match the sunny mood of the tune
until the publisher approached Miss Leigh. At the time her father, a man with a
great zest for life, had become ill and depressed. “I wrote the words for him,” she
recalled for the Digest, “using some of his own philosophy to cheer him up. When
the song became Number 1, he was the most happy fella in the hospital.”

Words by: Carolyn Leigh Music by: Johnny Richards
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Tenderly

The late Walter Gross, a marvelous pianist, wrote just one beauti-
ful immortal hit. Most of the singers he accompanied in the *40s
were familiar with “Walter's melody,” but it remained untitled and
unsung until singer Margaret Whiting introduced him to lyricist

]

Lawrence. Lawrence recalls that Gross was reluctant to accept his
title, feeling it sounded like directions to a performer. Today,
when someone suggests, “Play Tenderly,” you can be sure it’s this
song they have in mind.

Slowly, but somewhat freely
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Words by:
Music by:

Jack Lawrence
Walter Gross
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That’s Amore
(That’s Love)

Words by: Jack Brooks
Music by: Harry Warren

Bright and happy
]

Dean Martin has been indelibly asso-
ciated with this American-Italian song
ever since he introduced it in his 1953
film, The Caddy. Originally the mov-
ie’s director wanted to use an old Nea-
politan song like “Oi Marie” for an
Italian family celebration scene, but
composer Warren, himself of Italian
descent, persuaded him to try a new
“Italian” song. The result was the hit
“That’s Amore.”
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The Breeze and 1

It began in 1929 as a piano piece called “Andaluza,” part of the Andalucia Suite by the
Cuban composer Lecuona. Stillman had been commissioned to write an “art song” lyric
to the piece, but this went nowhere. Then, he recalls, he heard a now-forgotten dance
band broadcast the melody in a fox-trot arrangement, and he saw the song in an entirely;
new light. Adapted to a standard 32-bar pop format, it ideally suited his lyric. "T7..
Breeze and 1.” The composer and lyricist met only once. According to Stillman, "Le .
didn’t speak English and I didn’t speak Spanish. We had a very short coner '

Words by: Al Stillman

Music 1)}': Ernesto Lecuona
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Autumn Leaves

uis lovely, mood-inspiring song began as a French poem, “Les Feuilles
by Jacques Prévert. It was set to music by Hungarian-born Jo-
i/t Kosma and became a favorite among the better French café singers
.“u World War I1. Mercer, America’s most prolific lyricist, was also at
.t time, a busy recording executive and singer, but he loved the song
cud agreed to write the Envhsh lyrics. Then he became preoccupied with
ler matters. Reminded 0)‘ his commitment, he hurriedly scribbled the
ics in a cab on his way to a plane, stopping off enroute to slip them

¢ z(](“l the publisher’s door. The song really hit its stride, however, in
1555 when a young pianist, Roger Wlllzams made a recording of a piano

\ortes.”

~rsion which went on to sell 21/2 million copies.

Words and music by:

Joseph Kosma, Jacques Prévert and Johnny Mercer

Freely throughout

L: ) LI I \, L.‘}{ Y I ] Z
@ - o pe *

i

) f : :
mp tlbrougbout — = e
Feg— S : 3j J
Am7 D7 Gmaj7 Cmaj7
O 0 © Q 000 Q00
A — | | P——
A N j 7 7 E— d—
G N :
N 2 7 P
The fall -ing leaves_______ drift by the | win - dow__The au-tumn
T =
. /—\IP a/m’i — =
S O : 4
)54 e < ———
- v v 2 { o
F$m7-5 B7, o Em Am7 D7
0 # ] [ [Fem——
o I |
s 7z Y — - -
ANIY4 L Ly | (Y]
1y 2 f #r + I Fﬁ qf - ?‘
leaves____~ of red and | gold I see your | lips the sum-mer
o = To+" >,
- - £ L z
4 B do
SR @ Convricht 1950 Fnoch & Cie.



‘- \ A - LA AR .- A ] A B ] .. A B I | Lo I Ll I

Gmaj7 cmail Fim7-5 B7, o Fm .
[
f) ! | [r—— .
b 4 ] él1 Adl 'ﬁ{ ! = :
P ¥ p=
I v - v‘_
' o P—r E=
kiss - es The sun-burned hands I used to hold. Since vou
= ] ~ o ~ i P~ o)
7 bt z = = >
S ! |
f h A::o7-5
B7 Em Dmaj7 gp9  Am7 i,
° o 000 o <] 0 0 o =
D
Ja i I& . -
Ve I»‘IV'
14
] — % — -
4 went a-way__ the days grow | long And soon I'll | hear old ¢ win-ter’s
’ /—\-!F____q ] P> — = -
s T - - @
ST e e .Z e LT L T S
—Z— © —® # B 14 rJ
- I bl d .
G?c?iiv‘, F#m7-5 B7o o E?co Em:;:‘r:;:::
—
Q ﬁ } i 1 ] hl % §
y G cl' 1 i 8 ;4
e . |74 &
°) T’F-\__,/ f e hd
\_—/ J
song But I | miss you most of all my dar - ling When
—T7 = -
DEsSS : e
° £
/ 4
B7 E Emo6:a:z
a m c z
A/Cﬁb ss Am/Cbass ° o o000 | : \ ~
] I ! i e L
-5fr. «5fr. —
), = | ¢ v - %
¥ i { )] T >
=t o T RSN
e - ©-
Au - tumn Leaves start to | fall.
—— o
g —
i Z Y gle 1 —5 <
PO Dt >
. I ‘ f } -‘910-
oo For T ©

SINIPNIS

247



Blue Tango

In the 20-odd years of radio’s Hit
Parade only one instrumental se-
lection made the No. 1 spot.
(Lyrics were added immediately
by the prolific Mitchell Parish,
who had performed the same
stunt for“Star Dust,” “Deep Pur-
ple” and “Moonlight Serenade.”)
The composer of this phenome-
non was a onetime music teacher
at Radcliffe College, director of

Words by: Mitchell Parish

Tango tempo

. 3 .

the Harvard Band, and house
composer-arranger for the Boston
Pops Orchestra. Each of Ander-
son’s pieces for the Pops was a
miniature tone poem with a de-
cidedly popular appeal—*Blue
Tango,” for example, because of
its contagious rhythm and the sly
bit of fun that the song poked at
the deep-dipping dance style of

a generation ago.

Music by: Leroy Anderson
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Arrivederci, Roma

Vienna has its song, “Vienna, City of My Dreams.” for instant
and enduring nostalgia. The same depth of feeling for a city was
struck by the Italian writer-actor-entertainer Renato Rascel in
1954 with “Arrivederci, Roma” which means “Good-bye to Rome.”
but a “good-bye” that says “I will see you again.” In a very short
time this became the best-known, best-loved sonc about the
Eternal City, one that brings a tear to the eye of any old or young
Roman, to every tourist who ever has luxuriated in its ancient and
modern splendor. Much of its success in North America is due to
the English lyrics by the prolific Carl Siaman which capture com-
pletely the images and feeling of the Italian original. These 1were
sung by Mario Lanza in his 1958 film The Seven Hills of Rome

Words by: Carl Sigman Music byv: R. Rascel
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Galway Bay

Words and Music by: Dr. Arthur Colahan

Freely and moderately throughout

There is no spot in Ireland as beautiful and as Irish as Galway.

Though it faces the turbulent North Atlantic, its waters are gen-
tled by the isles of Aran. Even in our modern time, its beaches
are clear and clean, its meadows are emerald green and its air
“perfumed by the heather.” Sure, and it’s a spot that has moved
Irish bards to eloquence and all Irishmen to a fierce pride. Since
it was written in 1926, this song has taken its place alongside
“Danny Boy” and “Wearin’ of the Green” as a rallying cry and,
to Irishmen everywhere, as a hymn to home. In its poignant,
poetic way it decries the harsh fact of British domination—ironic,
since its composer, a prominent neurologist, was British!
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Slow waltz

1K

In this Jet Age, a song can become a round-the-world hit within
a few weeks, but in 1934 tastes differed radically from country to
country. In England, for example, the big hit was a dramatic bal-
lad, “If”; in the U.S.A. the public ear was tuned to light movie
love songs and swing-band rhythms. But by 1951 the mood had
changed and “big” ballads became the rage. Perry Como remem-
bered “If” and recorded it and—after 17 years—the song became
an “overnight” best-seller.

Words by: Robert Hargreaves and Stanley J. Damerell
Music by: Tolchard Evans
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By: Al Jolson

Saul Chaplin

and

. Moderate waltz

Q/{nnz'wrmry

)0ng

The eastern European melody of ]. Ivanovici’s “Danube Waves”
had made it a perennial favorite at Jewish weddings (although
few people knew its title) long before it reached the popular hit
status as “Anniversary Song.” The composer first published it
in his native Rumania in 1880. In 1946, while filming The Jolson
Story, the tune was used to recall the warm memory of a wed-
ding waltz, and lyrics by Jolson were added to tell the story.
Al Jolson’s rendition was a high spot of the picture, and his
recording became one of the biggest sellers in his career. In
1947, 45 years after the original composer died, his waltz led
the Hit Parade for six weeks, and to this day it is the song
played at anniversaries everywhere. In 1949, Jolson, acknowl-
edging its success for him, repeated the song in the motion picture
Jolson Sings Again.
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Stella

by

Starlight

The Uninvited was a 1944 film starring Ray Milland and Ruth
Hussey—and one beautiful musical theme by Victor Young. In
discussing the theme with lyricist Washington, Young identified it
as “Stella by Starlight,” referring to a character in the film and
the photography of the sequence it accompanied. Ned stayed with
Young's title but found that there was just one place in the lyric
where he could make it fit.

Words by:
Ned Washington

Music by:
Victor Young
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Paper Doll

In 1930 Black sold “Paper Doll” to a publisher, E. B. Marks, for a $100
advance against royalties, but neglected to mention that he himself
had copyrighted the song back in 1915. It collected dust in Marks’s file
until 1942, when the Mills Brothers recorded their hit version. Then
someone discovered that the copyright was due to expire momentarily
and Marks would lose the song unless he could sign up the renewal
rights. But Black was dead and it was necessary to locate his heirs. A
trail of alcohol fumes led to an ancient father and ex-wife. Both were
persuaded to sign, but the latter demanded a bonus—one week in New
York for her and a friend as guests of the publisher. The pair spent the

entire week drinking hourbon in their hotel room!

By: Johnny S. Black
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(How Mluech Is)
That
Doggie
in (he
Window

Bob Merrill estimates that in 1952 ninety
recordings were made of his songs! Victor
Herbert had made it a practice to write a
song a day and, compulsively, Bob felt he
could do the same. But one day “inspiration
ground to a halt.” He tried playing free
association with objects around him, scrap-
ing for an idea: lampshade, refrigerator. . . .
Finally he spotted a stuffed dog on the bar.
After a few tries he had the doggie placed
in the window and the song came easily.
It was introduced in a Patti Page children’s
album, but disc jockeys, seeing pop appeal,
promoted its release as a single and it led
the best-selling charts for eight weeks.

Words and Music by: Bob Merrill
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The late Sonja Henie was a better ice-skater
than actress, but the Northland pixie man-
age(l to generate considerable warmth at
movie box offices. Iceland, co- -starring John
Payne, was one of those World War i films
tailored to her particular talents. Movies were
more innocent then—uwitness this farewell

Words by: Mack Gordon

With a cool jazz feeling

\ There Will
Never Be
Another You

scene—GIRL: “Don’t forget me.” BOY: “You
knou I won't. There will never be another
you.” SONG . .. The film has long since been
filed away and forgotten, but Gordon and
Warren’s song with its fresh, long lines and
provocative harmonies will alwar ys be a great
favorite with musicians.

Music by: Harry Warren
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The Christmas Song

(Chestnuts Roasting on an Open Fi

re)

Before his birthday in 1946, Bob Wells noticed a bag of chestnuts his mother
intended to use to stuff the turkey for his birthday dinner. This brought to
mind New York street vendors with their roasting chestnuts, and he was in-

spired to write a poem, “Thoughts of Christmas.” He showed it to sing

er Mel

Tormé, who composed the tune. Christmas songs are usually recorded many
months before the holiday, but the boys played “The Christmas Song” for

Nat “King” Cole in early November. He was so overwhelmed by its sweet
simplicity that he recorded it immediately.
Words and Music by:
Mel Tormé and Robert Wells
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